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The Tensions Between Commerciality and Criticality: Creative Shifts and

Practical Challenges in Contemporary Feminist Cinema
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Abstract: Driven by the dual forces of "her economy" and the awakening of social gender
consciousness, contemporary feminist films have achieved a commercial breakthrough from the
margins to the mainstream through narrative subject reconstruction and typological production.
However, their critical core also faces the cultural dilemma of consumerism integration. This article
takes the theory of cultural industry as the fulcrum, and combines domestic and foreign case studies
to systematically sort out the creative turn of feminist films in terms of narrative subjects, production
mechanisms, and issue dissemination. It deeply analyzes the problems caused by flow logic, such as
the simplification of critical core and the dualization of gender narrative. The research provides a
theoretical reference for feminist films to seek a balance between commercialism and criticality, and
also expands new paths for the visual expression of gender issues.

Keywords: Feminist films; Creative shift; Consumerism; Realistic dilemma; Cultural Industry
Theory

211



	商业性与批判性博弈：当代女性主义电影的创作转向与现实困境�
	一、引言
	二、女性主义电影界定
	三、当代女性主义电影的创作转向:从边缘到主流的叙事重构
	（一）叙事主体的去中心化突破:从“附属符号”到“意义中心” 
	（二）类型化生产与:从“作者表达”到“她类型片”崛起
	（三）社会议题的影像化转译:从抽象理论到可感知的现实寓言
	四、消费主义收编下的文化困境:批判性内核的消解与重构
	（一）女性话语的流量化陷阱:从多元叙事到标签狂欢 
	（二）批判性与商业性的失衡表现:从颠覆到妥协的蜕变
	（三）文化工业理论视角下的困境根源:从批判武器到商业工具的异化
	四、突围路径:寻找商业性与批判性的平衡点
	（一）塑造“非典型觉醒”的复杂女性形象
	（二）运用开放式叙事保留议题讨论空间
	五、结语
	参考文献：


