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The Deconstruction and Reconstruction of Liveness in Digital Theater

Dai Xingsheng

School of drama,Shandong University of Arts, jinan, china

Abstract: Born of digital intelligence technologies, digital theater has emerged as a burgeoning field
of development. However, its perceived lack of "liveness" has sparked debates about it being a form
of "mediatized intrusion." The rise of digital theater is inextricably linked to both the advancement of
the new technological revolution and the influence of consumerist cultural integration. Whether it
will ultimately serve as a constructive expansion of theatrical art or pose risks to the ontological
integrity of theater—potentially hindering its evolution—remains a subject worthy of critical
examination. Regardless of its trajectory, digital theater must prioritize the ontological essence of
theater. It cannot afford to neglect the fundamental "liveness" inherent to theatrical practice. By
cultivating imaginative dimensions through the triad of "embodiment," "spatiality," and
"intersubjectivity," digital theater must reconstruct its "liveness," steering its development toward
becoming a vitalizing force that injects renewed dynamism into the future of theatrical art.
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