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FIBAT R ULTE & SR — R AR TR, FIEAT N ENE S O E 2R K BT (J.L. Austin)  7EHSE
MR (AT TGS 2 )  (How to Do Things with Words)  (1962) HRGEIIA, AAMFEGLIE I,
B & =R EEIT N, BEWATH  (locutionary act) . F4MT A (illocutionary act) F1F J517H

(perlocutionary act) .

1. EWATH: FRulibia. FE A amtTh, A TR AR RSB T R AT (R
HriT, 1962)

2, HIMTR: REXVIEHWEEWATH, ERIENILRI T SEErITA ( %Ul%ﬂu

3. HEATR: YL e e R EUNAT N, E%ﬁ%%?%%F%i%ﬁim (JIYT,
1962) .

X—HEH ) Z TR . AURIRDER R G AT, W (kS ES 1) (F=E, 2020) . (48
BREE)Y (FRE, 2013) f (EwE)Y (HEKRR, 2007) . X004 BT B RIS S ) NP0 i
AWK ZR, WEAFEEAE R RS, HAREI R AR R 58 e EEiT N, B
HARHT T 4 S R RS CE IR ) R M AR F 18 T MR ILUR (Munawwir Hadiwijaya, 2017),
B3Z 07 T B AR D, B DTS S BT AR NS AL S B A AL, R, e
IR (R A Y S IEAT NI TR B RS AR MA.

(Z) (KRR

FORRE (IR H ) (Merrily We Roll Along)  Hh{E#UR AR5 248144 (Stephen Sondheim) 1ff,
AR 7T JRITR R I RIS AR . R AR R EFP 9 7 sCHRA T =AM A A TS, B9 T b RIS

[WEEREN]
[1XZEZE (2004—) , %, WIERIRA, ERIDERZIEEZRAIRE,
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A RE R AR T B R AN [ R S A R A AU, BRI, X AR IR A R R 5 3] 5 AR AR R B A A
MR, BIRAEMA A E LTSRS A il I e R

AN IR X 5, RAGINT R AN AMT R, $8m e B A sy L HEsh 15 179
s RN S AT A A BRI S, R B UL AR T BE AR A O R R, SRR
st ftasgilam .
—. BMTREADH
(—) S9MTH

FAOMT R RAEVCE I BTSSR AT A . S A P BB T AMT A, AR AT DA B S PR A Y
SPLMEE. KEPER. BEFERAH 2K (John Searle) HFFIMT AN NI —IH, H—FKh
WA A R H Y, BRI H RIS M7l e R A A R 542 T

1, A2 PRRS A UIE & AR HER NI (FER, 1969) .
C18L% BTEUUIRZACRBATEIRI NS . ar B (FER, 1975) .
CORIESS: B B ORIEAROREE — AT (2R, 1979) .
. FRIBFE FRURE T REGSERIE) (FER, 1979) .
CEESE TSR AN IR ] (BT, 1962) .

(Z) X80 - RRESENSH

LT AR, ARV BN o 22 S ) 0 A5 R B 3 o 22 vl ) N AR D AR R Sl A ke T e Ty
T AHE T RBEAVE R . IR OR R AR AR N B TE SR 9 22 iy AT — INIRIE AR T, it s 7 58
PR MRS R BEE A AR, XA R R B MU TSR, A b B TRk
WOlbE R, E ) 7 IEI AR E SRR N AR B, AR VU 3 22 5l i B2 i 2 171 K e
OHESN Ty, MR AR S AT R THER A Sl 2 K T
TERE TR B, FRF b PUrE (PR EE)  (The Blob) 1 (k)  (Growing Up) HEIHIH, LA
Ul RBAY F AMT g R A S A AL 32 i 1 ke Y
1. GUSSIE: Oh, no. I'm going to open my veins.
(GUSSIE turns to find JOE)
Joe. Joe. Hurry up. We have a gigantic catastrophe.
(To BETH)
Oh, this is scandalous.

wn AW

(JOE leaves a Group, crossing over, leaning in to kiss GUSSIE'S cheek. She pulls
away in irritation)
Joe, take this gorgeous person up to my closet and she is going to choose some rag of mine.
Move, Joe, please. | am paralyzed with shame.
(FE30) M&PG: Me, A, FREZEB AR,
(A& VUL B 5 TR TPDT)
Tr, IF Pk, FRATEERIME T .
(X M 22)
M, XK T .
(FPPET T —HEN, Bk, ISRV PR IRET. AT IR
7, WIEAEESE L L AR EARE, 1N FRRARLEn Bk SRR, W, AF,
RBUR T . SRS REYS 1.

X3 KAV o 22 s 2 I IR b, b 22 i VA AR FE T 122, (B DAL DL 2222
ToXHR, BA/NCETRNAE T W 22981 b TR s R ER N AR A MRS T, LA
WHESMT AW I AR RA RS, R FRIASE, BRI PR RS 4. A RS T,
WAREEREIB AT, el £ 5k ny TRk o D 2 iice ot Bl B8 . irshblreT7E ) 2
T o T L T A LRI L, AT DL 22 i b, DAGE I CRERS S b 22 e B R, i e 7 i ) A
o, FHGIABCREREE. XFE KE BT AU I — 2RI, R AR T ABT
LS PR AR O A8 — T8I
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“Ir, IF, PRl FATEE K IME 7 XA S AMT AR TE B AR A AT B vh e RS, AR S
RIFP T ik, MRS A LT B Ak B 4 DL 225X AN BRI, AT S I R s 22 S ) s A A gL 2
SR, TR AY SR B AR R BB AL ISR, DR At A 4 AR A ) 21 25 AL DT 22 /) B0, T2 ) TR T,
XA U F JEAT LA I ZE i, TR B E kT B O iR, XE—R] T it S Al
SHEBIT ORI D 22, DA -5 96 2= e AR AL Y 5 ZU B AL

2. GUSSIE: Life is knowing what you want, darling,

That’s the thing you have to know.
Growing up,
You hate the delay,
But after today,
You’ll be on your way.
So what do you say?...
Hmmm?
(FE30) ME1G: ARiEsle i A O 4, SRR,
BRI AUHIER]
i8S
IR IRIB IR N BEH &,
HSHZ )G,
PR 1 AR AR
FIrPA, ARUEIE?
nE?

RO R A RYRRTA, IR VAT 22 s AL e R i B, b A AR A A — AR PR L e
R AL, WHBCEZ R,  thE el 7 — M aGE0a T Emgt@mEiriliZ2-2, REr”
KU TR A O E SRR E R X —IRER S AMT RN TiE R = N O e MR AR, ik
A — VMY E FAH, A RERE, & B N DA BRI, Y B B ERF A R SE R R B
Ja, WORVEME BT 1, I HASHZ)E, ARFE BRI
FromaM] T SR b =R D, IS S TG, SRS, AR R T A 2 v WL Oy kA
W HPEk, HESM AR RE . XEF RO ERC S, Xy R TR A R ey, IR
X BTG, I R B TR B, A S B T T C B IN 2 U R R e e E . PRI,
R VU Y S 1EA T AR R IR I T RN 1 22 ye PR A e 3] 1 S A
=. ERTAFEEDT
(—) /175

TSP ESd AT, EERE ARG AN R, RS HET MBS R,
B AL L, SR RRIR RV UL TS S E VT — I AR SE PR e S AR AR AL
TN, WrisE T B S AE S e D ANE H AR A, RS RO RS Ui R, GRS
ZIETCH IR . XA O R S BE R DA F IR R B R, A DR AR E . RS AEEE DT
AR EEAE 5

SR, TER RN ZAES e, Wil 2 Z MR RWLE N, rTBETCIRE AT & Ul h 4 U Y [l
. X BT TS R R . DN A B . IARUKP R BR DA S 24 R RS i 29 55 2 A
YERE, MU R BRI IR W R, IRy s S B E R R p i 2E, (ERCH T — R AN (E A 43
PrekaR, RES EOULHBIR SR 1 W iif B 0P i i S B . XS T RE R S o L AIR] . AL, HRRLSE 2 AR
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A} 3 = U RS A A T BRI, MRAZ R T PGS, T AP AR AR, AR 95 == Se A Al A\ W)
ME BRI RO, BIE T AKER .
THEERCT (FATRIAC)  (Our Time) Hl (ABAHB225E)  (That Frank) FHAYPTBONE, AT B mRAY
B AT A St o 22 SRS EE R AR
1. MARY: Are you the one playing the piano the last two days?
FRANK: (To CHARLEY) We’re evicted.
MARY: Oh, no. You’re wonderful. Sincerely wonderful.
FRANK: I’'m sincerely grateful.
MARY: I even came up here on the roof to hear you better.

(FE30) BhmN: X R VRAE AN Z N2

By WA ATk T,

e Mk, AN IROREE T, FERAE.

T PR

I O TR, RERMEETER T,

X SRR . I e A BRI LT . F RN RCE RS, IR AR MNE R, bk
AEERRIE, MM FRATRGE R 77 X M ERATTE TR R A B SR T N BCA TR,
AR L B AR, BRSNS AR, SR E TALRIERK, 208 B CX & ARl %
T, WA, WAERLIE 2B H ORI & AR A, Bt DA b 22 se g 3a e 1 Y =
JEATA, X R IR 9 2 U RS AR IR B

2. FRANK: Oh, Meg, this is Mary Flynn. Mary is my deepest, closest, best friend
in all the world. We go way back.
MARY: Butseldom forward.
MEG:  Actually, Franklin gave me the novel you wrote and I read it over and over.
MARY: Didn’t you get it the first time?
FRANK: Hey, gang, we got this orchestra and dancing inside.
(Loudly, to the GUESTYS)
(F30) b2t Mk, Mgts, XRIEN-BAk, RIAEMA PR, BoRE. BN, FITH K
TEB I RIAR A DART.
By AHAR Ay
Mk FLE, I EMIEARE RS T, T T i
HYI: ARER— U BT N 2
Mhive: W Ao, RATASEREMAE L RAE R IR, O RN

B, S SR TR, WINER S WARUE TR, EHIFROEERT. BEBZREAC
IR B s, abg [ PRSI R . 9h = e I AR A G I I LA AT R R A, R R A AT B ACHE T DA
B EIRA AR, EAFIMT AT EARAR IS L, I B SRS S A, R, X b 2= vk
B R BRI AR SRR, ARSI B E R, M, MR E A HAR
AT, DARORHE BT R E, Bl AR T, R TR K R E A

HY I WA, PR A T RO B M AR T B, EAR BN, Frbh, i
U It — 3058 S — 3t 1ty S W /NI, T AMT N R O T RN W B IR IR B, SR THE I =
SO T REAN G DR . S, B YA I R R E AR, AT AT R i R R B, RS
HpsTE 1, RIS — AR T, BRI R, 75 2= AU 5% SR AR BRI AR e BT, %78
TR O T T

1. MARY: Don’t you know that in this joint you must never, ever mention the
name — (Shouts) CHARLES KRINGAS!
FRANK: (Crossing to her) Mary.
MARY: (Ignoring him, loudly) See, Charley, Frank and I once were these
devoted, inseparable friends.
GUSSIE: Would anyone care to come inside?
MARY: Up until that famous television interview when Charley, in front
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of—
FRANK: Mary, goddamn it, that’s enough.
(30 Hg: ARMEEARRGE, FEX Dy, KOs A BERR EX A4 F—— (CRU) AR Br yehk
3
BT (GER) H!
R OB, KR ME, AR IS 2 RIS AR
e A NE R RN
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Wy HpH LR, BT
XA, 22 A R ACH T Sk e, SR,  FhmN R4 S A IR W i) 44 P At AT T 21
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R A, 9B 223 RIMEH N2 5, HEAMT R B ok, AR VIBLRY A Ntz
WE AMT e i A ANDEE, iR R B — A, A SR ERITIE. AR, H A B
i1, WRdREEIN . AT EAT AR 7O IR A5 = L, AR ZAR T = AR AR H T
M.
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The Mechanism of Speech Act Theory on the Construction of Characters’

Motivation and Attitude in Musical Merrily We Roll Along

Liu Yiyi
School of Foreign Languages, Central China Normal University, Wuhan, Hubei, 430060

Abstract: Focusing on the application of speech act theory in the dialogues and lyrics of the musical
Merrily We Roll Along, the study explores in depth the mechanism of constructing characters'
motivations and attitudes by speech acts. The study adopts the textual analysis method to carefully
analyze the characters' speech in the play. By analyzing Gussie Carnegie's extra-verbal behavior, it
reveals how speech act shows the character's motivation and pushes the plot forward, and explores
the deeper intentions behind the words. At the same time, Mary Flynn's post-speech behavior is
studied to explore how it reflects the characters' attitudes and changes in their relationships. It is
found that different types of speech acts accurately outline the characters' motives and attitudes, and
play a key role in shaping the characters and advancing the story narrative.

Keywords: Merrily we Roll Along; speech act theory; illocutionary act; perlocutionary act;
pragmatics
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