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Loneliness to Connection: Street Dance Subculture and Youth Identity

Construction in the Digital Age

Tang Jia-jie!

!Communication, Guizhou Minzu University, Guiyang, Guizhou

Abstract: This study is different from the traditional focus on the commercialization and
mainstreaming of street dance culture, but shifts the perspective to how street dance subculture in the
digital era helps youth realize the identity construction and emotional support from “loneliness” to
“connection”. Through in-depth interviews with 14 young street dancers and the combination of
in-depth interview methodology, the study finds that street dance youth have broken the geographical
and cultural boundaries through digital platforms, and have gradually transformed from isolated
individuals to closely-connected community members. Digital platforms provide street dance youth
with opportunities for self-expression and cross-cultural communication, enabling them to enhance
their sense of social participation in community interactions, construct positive self-identity, and
grow in emotional support and identity construction. The purpose of this paper is to supplement the
observation of how subcultural groups utilize digital platforms for identity construction through the
current situation of youth street dance culture, and to provide a new theoretical perspective for
understanding the changes of youth culture in the digital era.

Keywords: online subculture; community interaction; digital identity; emotional support
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