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Research on the Reconstruction Strategy of Rock Music Lyrics from the Perspective of
Mediatization
Xing xinyu', Binhui Li? , Kong xiangwei’, Meng qingtian*, Su aimin’
(!Gangwon National University, Chuncheon, South Korea, ° Jilin University of Arts, China, 3Sejong University, Seoul, South
Korea, *Yeungnam National University, Gyeongsan, South Korea, *Jeonbuk National University, Jeonju, South Korea)

Abstract: In the current era when media platforms are deeply involved in content production, the text presentation logic of Chinese
music variety shows has undergone significant changes, especially as the dissemination methods of rock music in mainstream variety
shows increasingly rely on the regulation of media mechanisms. The rebellious stance, critical sharpness and youth subcultural
attributes of rock works make them face a high degree of censorship crisis after entering the platform-based production process. Lyrics
often need to be replaced, weakened and reshaped to varying degrees before they can be broadcast. Based on over thirty representative
rock works in "The Summer of Bands", this article constructs a "original lyrics - broadcast lyrics" comparison system, and uses
descriptive content analysis methods to summarize the types and characteristics of lyrics that have been modified, explaining the
underlying expression logic from a media-based perspective. Research shows that the rewriting of rock lyrics in variety shows mainly
presents three patterns: "language replacement”, "emotional adjustment", and "image structure". These changes reflect the in-depth
intervention of multiple media logics such as the censorship system, the brand tone of the program, narrative rhythm, and algorithmic
rules at the text level. Although the subcultural characteristics of rock music have been weakened to a certain extent, social expression
still exists, and it is retained in a metaphorical, emotional and positive way. This research can provide inspiration for the creation of

rock music lyrics, the construction of media, and the understanding of youth culture.

Keywords: Mediatization; Rock music; Lyrics rewriting; Variety shows; Cultural construction
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