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Resistance—The satge of transcendent manifestation
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DABT: After successfully resisting ideological and
technological paralysis, the subject accom-
plishes an upward and expansive development
in both conception and creative practice.

CABT: Submerged in ideology, technological con-
straints, and the power of capital, the sub-
ject's behavior becomes a repetition of exter-
nal expectations. What is termed "creation” is
merely a mechanical accumulation of ele-
ments devoid of speculation and resistance.
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ATI Model: A Tool for Deconstructing the Definition of Art

Ma Ao

(Yunnan Minzu University, Kunming, China)

Abstract: This paper, grounded in Pierre Macherey’s "theory of literary production," proposes the ATI model
(Artist-Technician-Intelligent machine), reframing artistic creation as a dynamic social production process rather than a
product of individual inspiration. Challenging conventional art history, it argues that canonized works are largely outputs
of the "Intelligent machine system" rather than reflections of art’s essence. True art, the study suggests, may reside in
marginalized practices—requiring reevaluation—and this proposition underscores a skeptical stance toward dominant
artistic institutions.
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