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Brief Analysis of the Artistic Conception of Blank Spaces in Chinese Landscape
Painting

Yihanwu!
! Xi’an Academy of Fine Arts, Xi’an710000 ,China

Abstract: The technique of blank space in Chinese landscape painting creates a unique artistic conception through the
interplay of void and solid. Ma Yuan of the Southern Song Dynasty was famous for his "corner composition" (known as
"Ma's One Corner") and the use of blank space. By analyzing his works such as Painting of Singing While
Treading and Fishing Alone on the Cold River, this article explores three forms of his blank space application: blank
space around mountains and rocks, which is blurred by clouds and mists to highlight an ethereal quality; blank space for
water and sky, which conveys the loneliness of the fusion between heaven and earth through ink-free areas; and blank
space with dotting elements, which balances the picture's rhythm with elements like flying birds. Ma Yuan's use of blank
space integrates Taoism's concept of "the interdependence of being and non-being" and Confucianism's idea of "harmony
and moderation", transforming philosophical wisdom into a visual language and endowing viewers with space for
imagination. Blank space is not only a technique but also a condensation of Chinese cultural spirit, highlighting the

unique artistic value of landscape paintings.
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