E15% 68 AX 5 & B % % 7 Vol. 1 No. 6

20255 7H Journal of Humanities and Social Sciences Jul.2025

MNEREIZ SRR RREHIME T E RS

—U (RIBE= ) R
!
(1. Bl Be, B 200040)

W B MALYHAFANRR BREZOFRANZEFRMMERR, FAFTRECY, ART EHL
FRAEAEFAGIHDRTARCHRFRAL, SATARFTREE T RALH K%, ARAR ARAR, HAHH,
BALREE RBARABRIRI . ASTHA CBIB) OF RERAFF RE LY IRAILE AP, KBIRL
ERVAREASE & PRV SN &

XHIE: T REL FREIVY; BRB¥Y KRFEFE AFES
DOI: doi.org/10.70693/rwsk.v1i6.1108

FORRIR I 2P A 2 A R CRIBEERSE ) . A 1986 AFFEMR BB THLAK, I 2B AR 2018
i, BREAT 20 ZAEK. B 110 MK, ERIREE =24, wTRAR,  (RIBEESE ) e BRET AT A
M2 TCMHIFRE e 2. WRAAANERERR, Hit, BEBERARTERN LR, (RIBEE ) 18 2R
P EoeHE, ASCRFDA 2004 4R CRIBERESE ) HUSE I A 0T AR, ROTR T A 0 21 55 Al P 82 104 e 4 9k B
g

—. MEARNER

MR S AR RS, R 5 SRR A A, X2 DA IR G0 Il DA 2% o 14 P 522 P BA 1 255 R Y S B
P, RO B R B G2 — R0 BAR R B . WK, R A Z F RS e IR R 135 SRR SR
MR, SRR AR RGE, BEARRCA RMURIA DR s (BAE CRIBEEESE ) 1 2004 42 B2, AR
RN DAY S WA T, SET 1 ORAH R

(—) BOEE: N—NESTHREI—RRESANERBUE

LAEE- BV R RIBERESE ) . U T 1911 AE3R AR ZOM AR - 3 8 e Ry /Nt BRI BE 140 2 ),
INEA G B R, AT NG MR Z ], A—MEEWAEE, Jhd TR EAEZ
BRI BE g — A SRR, MONBBEAE i Y A R 2 AR 28 S H A i AR T, GORAORE T EAERIRG
VESBIANE, ARG Ll ke, SESERIRC s, SRiEHE T, BREERSUE .

1M 2004 4E1) (TRIBERESS ) HISEHL, SR SR AAZ O B 5 A T AR B s [ A2 AT S b 2 R Y R 45
FEW IR AU, B OTRARR . AL A EMIAR SEE, T HARRR . SRR EARST R BUETE
SRS, BRI TR A O, BRRR T TR AT ST IR O, JUHREER
R T — BT AR v B T A, B B C ACE ARG IER LI . BORR BB E W A uuR ]
s, XA/ NBR SE R TR T H ORI 2GR < H2Z 2 R B

PRI, I (RIBERES ) AbPEfw 0] TRIE R L, B MIRRIR S, A8 e e X%
BT, TR TRy — B B Z A T A

(Z) AMEIE: NBEEEIEFK

fEEEM: BER (1982—) , &, BXHARE, HRAMAALERESE,

45



AL 5it&4F% %] Journal of Humanities and Social Sciences

HI T OO B e, TR CRIBEIESE ) AR EEHE b, WA A/ ksh, X 88 sh# 2 B SR A
Yo M I . A=A AN B, T DAKE A 88 3 i e % LR 4 T

Ble®  FREMR W IR
b 37 PEAE D IR RN AT HAs AR NS FERG—F, ZHOKRTF R, &

#A: RENALAERAL. SALER. RAR, £H—%.
A SRR B EELR AR EM, T
— G A R H M AR

BT OB MBYLERRE. T, BFL KB BATESE XA RERG—G, SBEY RS
FHRRKLZ R RALE T A A RAZE 8 &4
B RPROFEEL. RIRE S BA Fth. NIRRTV E, ¥ T EAAGHRER
B, e ERAFH A £

%R MAE: B BRTR. MAE: B T TAEZMTAEIR— 8.
wA Hp LA, AL A T R BH ek A kAT A
BA, ZARRELFEN T R

A LAE AN XA, RS RO T AR R DR, A R AR AR SO 2 . (A
PRSI CRIBERESE ) AN UOGRREIECE SRR Y SRk B2 E, B —aBeofiy. e, BAH
DHRIE TR R AR
— MERTER

HORRIA G Z 2RI SR SRS, 20— BIRR, R EIa TR, (HE R A T
ZHERAIATE, AR S PG E Z AT e, XA S e B R BRI T, MITiE S Lo, e
22 ERASREIe? L H R AT ER.

(—) BE: NERBRATANREBEN .

ARBTTA, 5 SRR CRIBERRSE ) — LA [ E A EIAURIA, BIA S —MAL SR T A R 2 )5,
KA RITEIR, — B IE N R 2 e Eog, BRSEAERIBER R . HE T — Stk &, R
XA

MU CRIBERRSE ) RAEHIA T T SORR), JIT T — By by SERar oy e . AR 4555 /K13
5, WOV AR B E RIS RORT. . G, FHARBR AR T RS e e, U R
BTN T R AR v I TR R, 95 KR L TSR R TSR TS &, FNEE LA A
B 7 HAR OGRS AR SRR BRI EAE . X r Be o . E A, RIMWE TR CRIB
) BENMBEAANELENEHAUE, WP BT RREARNRFIRELTR, 2% 7 = A\MFEZ5
— R RLE AR, ERF A E R B R J.

(Z) =@ N2 NEHRGRBET 70 ME RIS

CRIBERRSE ) 7 S il oA AN TR A AR, (RS R0 22 37 A0t IR 2 . v S U T AR B9 S
FEARY I T 484, BTl 70 5.

X 70 DA B R RS E, i AR R TR BSR TSR, B, FEERRIR
IAaEE R 25, RNZEECE, TERUETHARA, ZRMEH Al JEARR R —BAE R ER —
AN B B, IR, i T BOhA R ARSI, C U AR 200 TR R
N2 FREAERIBEH T A% . PR A 2SI T IXAEE SR MRS, X T RE X i 72 B F
TARRIHFEIEN .

B3 —J7T, AT PREA 5 A T B AR R BTy . BN, TRIBE R R AT RIS RAERR v, 1%
e 4 R R R e S AR 3 55 22— BRI S2 B RIS MR S LA PR BR ], S A AR A4 S DA T
LB A TN, AR AATITN. FEFH A 2011 FFRENE Hr) 2R PTRIARFAT (Royal Albert Hall)25 J#

46



AL 5it&4F% %] Journal of Humanities and Social Sciences

FLLBEIRAT, BT ZRIBAFE AT, TR ESOR TR E . IR T AR RS RO, LA
HENKDEINKR . ATERMERIRCR, FIRCE ISR S RSREZVDEAIE R, RFBX — I “BAN R R WA R
S A NI, PO AT DAE I SR F BECBU A 3 SO, (Hitidie, £ CRlBgisse ) o, 2
BT SO AT BB R TR S M B 5 3, AT W THRG, AR RIS, RASTY) T Ll
ARG FATS), HRERRCR R IEA REH), AR —DE KRB,

=. NEDETWK
MEF RS F RBIR RS, A 221078 b 32 B2 i ik 35 SR AN 2850 T TR SE B
(=) FER: M LegitBIEMBPIRITIELER

“Legit”s& #.17] Legitimate [ 5S, HAMH R EVEIEGRE, B4 8L, AMIEFELE S ESHERE E T
EIRR B8, Shreg REIEET, “Legit” Bl st XX MEE A 10, LEE - FHERX—IBENAEAN
Y, MAWERMARZ B REWERMECR A TX—IBE, (BRI ) 1B —IEENARERE.

TEE RE CRIBERESE ) o, G “Legit™Eyk, (5 ASMWE. mJT, MG DASIKESE . BORES M
TER. MIAEHEIR (RIS )Y B, A TR A AR MG, BIARRIEA TG, REHT TR, 1B
PR SO T 3O EAA A TR, XM IR aT AR 2 THe32. BN, HEse T 28— OB & 4 iz L A
Y, MEEET (Think of Me) , FEFHREIMIES b, SwHRETT TGRS A5, REEEWAES, B
B, EE R ORI, BRI RIESTHEIL NE, R s — s . (BRI ORIBE
WY T, B -REEHN R ALY, G SRR PR RS, sk, TR T8
s TR KA, EASOK- PR (Emmy Rossum) M 7 & TR AU L RE IR PR, RAFEED
HORIEIE DI, 31X LA TEIE M T A R BRI . TSR T R SR SRR F R i SR AU, () TR S AR A
FITRATIEY:, RIA PR BN (Think of Me) GRS LIMA T, FEHATAFBACTA T MV [17EIE,

BRibz Ah, M (RIBERESE ) & R Ei R, B2 EE-HaLi 5 7T—amaumnqh Rl

(2F2Al)  (Learn to be lonely) , 7£ 77 JaB i Rai3e sl RA5 T kgt iyt s . B s3]

Child of the wilderness, FE¥FHI#% T .

Born into emptiness, 4 ¥ — TG .

Learn to be lonely, 2 5ANMAHAL .

Learn to find your way in darkness, 2#£7EES HH R3] 5 O # .

Who will be there for you, #E£4 HARSFAE.

Comfort and care for you, AR, FO0AR?

Learn to be lonely, #2f4x 5 A

Learn to be your one companion, 27>l [ c ME— Ik FE.

Never dreamed out in the world, FKICANZEAFFEAEX H: |,

There were arms to hold you, 24 —{/8BAME IR

You’ve always known, {RFE-HLHIE,

Your heart was on its own, /IO RERKEEHD.

So laugh in your loneliness, ffPAMRZEENE, FEFNH AP &0E,

Child of the wilderness, ¥t Bf % 1,

Learn to be lonely, 2 5ATMAHAL .

Life can be lived, A=i% &7 ALY,

Life can be loved, 41521 AR,

Alone. i,

XA ARG, YIS BN, T, AR, CTIeWMAR. i
FSE BT RAEEF AN, TAXXAHMAE K 700 T 0%, XEIR, sig e — M, XX Ean.
WX A MR, T,

(Z) B NEXRIE R RE EEHNNERE R

H T ARG _LIBSRE 2R R RIS B RCR, NI AR CRIBERRSY ) — B2 (M S mi /R AL %=, (HAE
IR CRIBERESE ) . B {7 Oh7E vhd— LU I ZE T, BRIk, PR B A AR AN 5 7

47



AL 5it&4F% %] Journal of Humanities and Social Sciences

PFER, BT ILAZ AR L 2 IR 8 5 RS SR X%, Ffbi B, JEH R R, #RiE I T
BRI AN AR AE L

Branest— B S, EARNERE, TR TR TSR, gt TR TS, B
FEIFIE X T N E &R HAEREIRD, TR\ E &2, HARAM T EA — MR IRMAC,
SO R MRS R, R0 BRI Y 25 T A O, IR — WRIRIAE (L SN ] T R 49 4R i1 L BR R e
*4%$Mﬁﬂ&ﬁ LNBLESD, AR

JiE 2, WA —F KRR P AER R S AU B R 3R T, WIRR . (IANTE T SRR 2:05:30
(2011 AR EE BUR RPRIAFER)T 25 AR R) |, BeFeasnks, BRI TEMIBEY 25,
%%ﬁ?%%Z*,%Nﬁﬁ%@,ﬁ%ﬁﬁ,ﬁﬁ%ﬁ?ﬁﬁ%ﬂ%,L&km%ﬂ%,%wﬁﬁT%mﬁ
C—AERPE . BB HRI IR RIS R T ARLIR U N ORI, BEESUNETR, AT, R T,
FHESRRGRWT T T B ISR R, MOE T T RAERIT. M RE X — I sk, wisilE G T 10 #,
WESY B th R RN, (EOE THOE . X —BUE AR A U HL S IR X — R RIS,

M. &5

TLAYL, FEEBENRARRAW R, AR Z oG, & ARRIRE SRR SRR TG 2 LR Al
fr, EORBMNZIAA LY 2 A, FIRRRE 0T A—E BN M 205 . — i SoRFBE, AR
HH B 2 SR ARG I

SE

[1] B IEFREERE R ERA Zm? 1], TEZARM, 201343 H 20 HEE 7 i)
p]EﬁﬁﬁM<%@%%>%&@%%wmﬁ%m,EM%%%W,N%ESH.
LSS GBS ) B SR RE R AR R T 6 5 [J], A2 K, 2018 4F 3 H.
[4] i%% FHAANTEFM], dent: deatReshiiet, 2016.
[5] TEAHL PR HE TS oM. HEGERIX: &G, 2000.
[6] PMHaME. AR CIRIRESE ) (R EIVERAE S AL B AT ], B2 75, 2020 4.
[7] B2 R CRIGERESS Y W35 SREFERFGY (D], BRI MR K, 2008 4F.
[8] Z=¥. 7 HUH T I I A B —— DA SR CRIBEEERE Y o =ik i BiI[U], & R20R, 2010 4%
[9] VBT EANTE ARE (RIBEESE ) 28 HLE Bepy A\ 9 %0 e i A, dboh i iR, 2014 4%,
[10] WL SR B H p Legit IEYA Z 2, ZRIFLE, 2018 4F55 11 1.

A Comparative Study of Narrative Methods from Musicals to Musical Films
A Case Study of “The Phantom of the Opera”

TAN Jing!
!Shanghai Theater Academy ,Shanghai 200040, China

Abstract: With the development of film technology means, more and more classic musical works have been brought to
the screen. As musical films, it is determined that they are bound to complete the narrative expression of the film with
music as the dominant identity. At present, the adaptation from musicals to musical films has both gains and losses, as
well as positive and negative aspects. The upgrade of technology does not necessarily mean a year-on-year improvement
in the adaptation effect. This article will take the comparison between the musical version and the musical film version of
"The Phantom of the Opera" as an example, attempting to explore the adaptation methods of musical films and the gains

and losses.
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